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A Curriculum Model for Preschool Music Education based on
David Elliott's Praxial Theory
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Abstract: Despite the intrinsic and functional
value of music education, no model was
presented for the preschool music curriculum,
which is considered by many experts to be the
most important and sensitive period of music
learning. The aim of the present study was to
design and validate a curriculum model for
preschool music education based on David
Elliott's theory of praxial music education. The
survey method was used for answering the first
question (characteristics of the model for
preschool music education) the documentary
research method, and the second question (the
validation of the model). In answering the first
question, all theories in the research subject
domain, in a multi-phase process, these studies
were subject to analysis. Finally, the praxial
theory of David Elliot was selected. Then, the
seven principles and commonplaces of the music
curriculum in preschool were defined and drawn
in the form of a model. The results of the
validation section showed that, from the point of
view of experts, all the components of the
proposed model are designed in a desirable and
acceptable way, and the developed model is
suitable for the music curriculum in preschool.
Keywords: praxial approach to music education,
David Elliott, preschool, Designing Curriculum
Model
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1. Music Practice
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1. Performing
2. Improvising
3. Composing
4. Arranging

5. Conducting
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. Curriculum Elements

. Deliberative

. Pragmatism

. Charles Pierce

. George Herbert Mead

. John Dewey

. William H Kilpatrick

. Joseph Schwab

9. William Reid

10. Practical Curriculum

11. Curriculum-As-Practicum
12. Reflective Practitioners
13. Reflective Musical Practitioners
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1. Teaching-Learing Processes
2. Learning Context

3. Conductors
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1. Objectives

2. Broad Goals

3. Educational Objective
4. Prespecification

5. Content

6 . Howard Gardner
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1. Listenership

2. Reflective Musical Practitioners
3. Musical Apprentices

4. Apprentice Musical Practitioners
5. Educatorship
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1. Working
2. Knowledge-In-Action
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1. Modeling

2. Coaching

3. Scaffolding

4. Fading

5. Articulating

6. Comparetive Reflection
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1. Exploring
2. Holistic Immersion
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1. Music-As-Talent

2. Curricular Periphery

3. Language Arts

4. Campbell & Scott-Kassner.
5. Daniel H. Pink
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